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Gita Govindam in ‘ashtapadi’

DANCE The penultimate lyric where Radha and Krishna are shown at love play was dealt with suggestive
eye and body language.

RANEE KUMAR

uru Hemamalini Arni
has always been cred-
ited with innovative
approach, authenticity
and aesthetic choreography.
The latest from her school —
Gita Govindam (12th centu-
ry poet Jayadeva’s collection
of lyrics ashtapadi), does not
fall short of expectations.

The beautiful blend of
Hindustani classical ragas to
Bharatanatyam format was
stirred so deftly and careful-
ly that not one chord went
out of tune. The ballet could
not have been more perfect
in choice of lyrics, time-limit
and presentation. The illu-
sion of a silvery moon as the
sole backdrop created a sug-
gestive mood of moonlit
night and raasa leela sans
loud innuendos.

As such, handling of a
theme like the ashtapadi
through a ballet requires a
maturity that was more than
evident in the sensitive
handling of the most erotic
lines neither bypassing the
romantic strain nor border-
ing on vulgar display. The,
penultimate lyric where
Radha (Sharmila Taneja)
and Krishna (Neha Jhun-
junwala) are shown at love
play was dealt with suggesti-
ve eve and body language,
artistic stances and opti-
mum dash of eroticism. Only
one ingredient was missing
— the suggestive spirituality
that is the arterial nerve of
all ancient poetry on
Krishna,

With everything so care-
fully crafted there still could
be one vital flaw to suppress
the ballet from reaching ex-
alted heights, as all other
ballets of Hemamalini Arni
have been able to. so far. And
that was lack of soul in the
dancers themselves. With
the exception of Madhu
Swaminathan, Priya Prema-
nand, Satvika Ranganathan
and Sharmila Taneja. the

RAAS LEELA The illustrative dance ballet. PHOTO: K. GAJENDRAN

others, especially all those
who played the main role of
Krishna, were not up to the
mark.

While Madhu, as the sakhi
(to Radhika) captivated the
viewers with her ease and

élan and a smile that never
seemed to leave her eyes and
face., Priya as the narrator
was more than responsible to
have taken the viewers along
without losing the sequence
with excellent mime and

movements. Satvika’s entry
on stage as a smitten Radha
was defined by a vivid series
of jatis to which her lithe
frame gave the precise impe-
tus and her expressive face
was suffused with emotions

of jealousy, love and anger-
all at the same time in the
right quotient. Sharmila as
Radha had the seasoned ar-
tiste’s approach to shringara
with eye gestures supple-
menting hastha abhinaya.

The facial distortions to
convey mock anger could
have been toned down a lit-
tle. Young Naimisha as the
deer was a pleasure to be-
hold with her sprightly foot-
work and limpid looks.
Female impersonating of
Krishnaneed to inject adose
of masculinity in bearing
and execution of dance just
as male impersonation calls
for more feminine gestures
and body kinetics.

In the case of ‘Gita Govin-
dam’, each lyric had a differ-
ent pair of Radha-Krishnain
action with all the Krishnas
who crossed the stage being
utterly feminine in move-
ments to the point of mar-
ring the viewer’s
imagination of Lord Krish-
na’s ethereal form. The
bends and archs, the twists
and coils displayed by Krish-
na characters in this ballet
(from Urmi to Divya to Ne-
ha) as they danced was too
feminine for appreciation
and the facial expressions
were one of confusion var-
ying between a smile and
surprise rather than the
smart, elusive romantic that
Krishna ought to be. The
spirit of the ballet was
snuffed out by the dancers
who were not able to inter-
nalise the ‘Krishna-Radha
consciousness’ that is the es-
sence of ‘Gita Govindam.’

Nevertheless, the ballet
drew a capacity crowd at Ra-
vindra Bharati. The live or-
chestra was pulsating with
mellifluous notes of the flute
(J. Dattatreya) and Sitar
(Nanda Kumar) who in fact
contributed to the aura of a
Brindavan. Vocalist Vinati
had a reach and clarity that
were excellent while one of
the male singers was more
muffled with his words. Nat-
tuvangam by Raghunandan
way compelling as was per-
custion by Sridharacharya
and Samrat Kakeri.
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T ASAVI  Academy  of

" Education and Vasavi
College of Music of Dance,
presented an evening of Music an.d-
Dance as a ftribute to Late
Pandekanti Venkatasubbaiah, the
founder-chief Patron of Vasavi
Academy of Education.

Shoba Raju, gave an hour long
concert of Annamacharya kir-
tanas. She first sang a Sanskrit !
composition of Annamacharya,
followed by the popular kirtana
Kondalalo Nalakonna Koneti
Rayadu vadu. This was followed
by Ihame Kami Parame Kani,
Chelade Harinama Soukhya-
mutham. Then she sang the popu-
lar Thandana Na  Pura
Thandanana. She was accompa-
nied by two tablas, a keyboard.
veena and flute. The volume of the
whole performance was very high,
and in the small auditorium the
sound at times was unbearable.
~ The second programme was a
dance-drama, based on Jayadeva’s
Geeta Govinda - Rasa Gopalam.
Swathi Somnath and her students
prescnted the ashtapatis  of
Jayadeva, imparting it a story
form. The ballet started with the
slokam Yadi Hari Smarana. Then
the famous asthapati Jaya Jagidi-

the dashavataras of Lord Vishnu.
In the next scene, Sakhi encour-
ages Radha to go and meet
Krishna, who is playing with the
Gopikas. Radha returns hurt as she
is 1gnored by Krishna. Krishna,
pacifying her, convinces her of fl?s
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Kanna Rao 'atj(ana

Murthy. The other act'&npaiﬁf?’ |

&Hm? P‘ra&iﬂ‘ {on
Wéhh (ot;

S"mtvamray

[“IIIIHH'IIIII‘




NN

A& EEUEEEES

Youth sets world

oA . .
. ;

N

C Raghunandan,\ who set a nattuvangam world recovd, being

record

=

felcitated by APFDC chairman Murali Mohan on Monday.—~AP

Times photo.
By Our Staff Reporter

HYDERABAD, Sept 22.

M C Raghunandan, a student of the
Potti Sriramulu Telugu University, to-
day qualified for entry into the Guin-
ness Book of World Records by suc-

cessfully completing a marathon 30-

hour nattuvangam in the city. The pre-
vious world record was 26 hours.
Dr C Narayan Reddy, MP and
_chairman of the state cultural coun-
cil, felicitated Raghunandan. Pre-
siding over the function, Paruchuri
Gopalakrishna, writer, said
Raghunandan was a symbol of
Telugu University’s pride.

ment Corporation chairman
Muralimohan said there was a need
to preserve traditionai fine arts. He
said during his recent visit to the
USA, he noticed many Indians lead-
ing a highly traditional life.

Yella Venkateshwara Rao,
mridangam exponent and Dean of
the Department of Fine Arts, Potti
Sriramulu Telugu University, said
he was proud of Raghunangan for
setting a world record.

Raghunandan said he wds deeply
indebted to his guru Yella
Venkateshwara Rao and thanked the
organisers Sree Swara Tarangini for

Andhra Pradesh Film DeveloE- helping him io set the world recor’
k. R S
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Satvikz's Aharstanatyam
arangan‘;sm vme ”@*M@e

b oard vut of her teens,
presenmd ‘het Bharatanatyam -
arangetram recently. A student
sof Hernamaling Arni, her
recital was marked by good
faya, lasya, adavus and bhava.
It was a pleasare to watch her
execute the customary prayer
to Vigneswara (in-)otlowed by

Alarippu, then the Varnam, a

test to her prowess.as an .
artiste, two selected items and
a fillana as touching finale to-
her arangetram. She wasg able
to synchronise footwork, hasta

mudrikas, abhinaya and

movement with such style anql ]

confidence that one would put
her.down as a mature artiste.

For one s0 young in age, her - |
abhimﬁm(expression} ity the

Ashtapadi Dheerass mire

yamuna teere (Yaman Kalyani). |

proved to be her forte what

with a mobile face and eyes, . ||

she could readily change from-
shringara to viraha sud bhakti
involving herself with each
mood. While the popular Kalai
thoek¥) nindraadum?{Surass)
displayed her Hexibility and
footwqrk, the varnas- . -
(panchgratna krig in Arabhi -
-Saadhinchane O mariasq) the
highiight of ¢the evening was

. th#-acid test of her endurance .

andeligibility on stage. The.
pennlmnam swaram of. the

Fme début

Ranganathan prm}d

Sathvzka

|
)

to be a confident -

and mature dancer.

varnam desexves a special
mention for her lithe
movement and unerring
rhythm. Fillana, a pure nritta
- pilece, testified her skills in
footwork.She has the.

-potential, perseverance and

the mridangam, Sharada -
Dinamani’s vocal support,
SaiKumar on the violin, Ravi
Kiran on the flute and
Raghavendra on the ghatam
formied a flawless orchestra.

- the comuitment to make hef

- footprints.in the field of
Bharatanatyamn. Guru &
Hemamalini Arni and =
pattuvargam guru N Ch - TS
Raghunandan ought to be -
complimented for carving out
an elegant-dancer of Sathvika.

. Narendra Lutheér, former chief -
secretary of AP was the chief
guest to the arangeiram. His
brief summary on the origin
of dance was well-6raed and
apt preparing the audience for
a visual experience of the =+
same.

Varanasi Bhanuprasad on

o RANEE KUMAR |

Offer only at the Tamshq show
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With great promise
DANCE Sathvika’s involvement in her repertoire
reflected her love for dance, says ranee kumar

rom the time she took to
the stage, Sathvika
seemed an engrossed ar-
tiste. Be it the prayer on
the three aspects of Dévi-Sa-
raswathi, Lakshmi and Par-
vathi or the lengthy Swati
composition, - the
young dancer was able to ab-
sorb the essence of the verse
and express, with an inborn

‘slant for artistic emotion.

This strain was visible
throughout her performance,
which was staged at Rayindra
Bharathi recently. )

The Bhavayami Re&hum-
mam piece in seven tantos
with appropriate brleﬁng of the
chain of events (Ramayaha) by
Guru Hemamalini Arni, %as an
aesthetic experience injmore
than one way. This winding

number showed that Sgthvika
scores on abhinaya witli sweet
sanchari bhavas at thelr cre-
ative best. The credit for the
choreography goes to hor‘ guru.

graced through complex foot-
work patterns effortlessly but
in executing them seemed to
have overlooked certain basics
like her arai mandi (at least in
certain postures that do call for
such a stance).

The composition had bril-
liant abhinaya sequences like
the varied expressions for the
line Janaka sudha pranesham,
the Maaya Shoorpanaka epi-
sode (canto 3) where Sathvika
resorts to just eye and body
language to convey the coque-
try and the Mareecha scene
which was marked by fleeting
footwork.

Captivating glances

Her sweet upward glances as
Hanuman in the later sequence
were captivating. The entire
Bhavayamiwent brilliantly but
for the absence of a Padmanab-
ha mudra towards the tail end
of the song, which was conspic-
uous by its absence.

Though the word is a signa-

‘ture line of the poet, surely the

underlying dedicatory note to
the Lbrd Padmanabha (Kera-

la’s ruling deity) is evident
enough to all artistes who
chose to sing or dance this
piece

intelligent cholce

The Javali in Kamas was an
intelligent choice going by the
young dancer’s experience,

Sathvika in a beautiful ma-
genta and cream costume
looked and acted like the im-
pish girl in mock anger, now
bashful, now covetous, now in
awe and later in devout happi-
ness, Her mobile countenance
could mirror varying moods
with conviction. The next piece
in Yaman Kalyan reiterated
her grasp of abhinaya. This is
not to say, that Sathvika ex-
celled only on the expression
front. . »

She was equally fast paced
and dexterous when it came to
footwork though in the course
of her teermanam for Bhavaya-
mi, the three little jumps work-
ing towards the finish certainly
marred on the aesthetics.

If Sathvika is bestowed with
talent and staying power, He-

i

BRACE PERSONIFIED Sathvika Ranganathan was at her
creative best with excellent ‘abhinaya’.

mamalini Arni’s brilliant cho-
reography only served to
enhance these traits. Nattuva-
gam by N.C.H. Raghunandan
was feeble while Swetha on the

vocals was good as long as she °

kept herself to the mjddle Ge-

tave. Varanasi Bhanuprasad onn -

the mridangam with percus-
sion support by Sridharachari
was like compliments to the
rhythm. Sai Kumar on the vio-

‘lin and Ravi Kiran on the flute

were at their usugl best.




* Innate talent on stage

sented her Bharathanatyam dance
debut at.Ravindra Bharati on

| BABY Sathvika Ranganathan (12) pre-

* Wednesday, exhibiting natural grace from

‘her impressive steppmg onto the stage till

the finale.
Sathvika showed her natural and innate

| talent right from her childhood and her par-

" ents who noticed this promptly put her ﬁrst

- under Radhika and'later under noted guru
. Hemamalini Arni.

Even in the Pushpanjall Sadasivan
Maindane, an invocatory on Lord Ganesha,
and the Alaripu in Tisram, Sathvika
showed extreme confidence and preasmn of
posture anfl timing. :

She preesented Sadhincherne O Manasa in
Arabhi, one of the Ghana Raga
Pancharatna Krithis of saint Thyagaraja, in
place of the Padavarnam, which is the test
for a Bharatanatyam dancer.

She came out with flying colours in this
item, coping with the complex footwork in
between the stanzas as also expressing the
mischievous deeds of child Krishna, much
to the delight of mother Yasoda and the
gopis.

Sathvika's expressmns were as natural as
the mischlevous Krishna peepmg from
behind her evefy MoV,

In the post-interval session, Sathvika pre-

sented Kalgitookki in Yadukula
Kambhoji, showing Lord Nataraja’s
cosmic dance with his characteris-
tic posture of standing on one leg in
different angles and how the celes-

tial commuriity joined in with their

own musical and rhythmic support

- to Lord Shiva’s dance.

Sathvika depicted the dance of a
devotee describing the scene of
Shiva's dance and praymg for his
blessmgs

In Rati Sukha Saare, an

Ashtapadi from Jayadeva’s Gita .

Govinda, set to raga Yamuna

| Kalyani, Sathvika portrayed the

romance of Radha and Krishna
‘with a good understanding beyond
her age. The Thillang in Surati was
a fitting finale from the cor“dent
debut of Sathvika. E

‘under Bharathi Subrahmanyam,

Chief guest Narendra- Luther
expressed his appreciation for
young Sathvika’s skills in dance
and congratulated her parents and
guru.

Incxdentally, Sathvika seems to
possess the talent in her genes,
learning classicai Carnatic music

and her hobbies include pamtmg
and craft work.,

Hemamalini Arni sang with
Sharada Dinamani’s vocal support,
while Raghunandan’s impressive
nattuvangam and Varanasi Bhanu
Prasad’s mridangam added lustre
to the dance. Ravi Kiran was on the
flute while Sai Kumar was on the
violin. Verma provided make-up.

— CHAGANTY
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Saﬂlvikaaman -.
Danseuse
o enthralls

PRIYA RAMACHANDRAN

_ HYDERABAD

or Sathvika Ranganathan,
all of 18, the transition fromi
fun—lovmg teenager to an
graceful danseuse on stage is
effortless. In a scintillating per-
formance at Ravindra Bharati, to
mark the tenth year celebratlons
of the Hyderabad -Maanagar
Tamil Sangam, she enchanted the
appreciative audience with her
Bharatnatya.m recital.

The main item of the evening,
Saadinchene O Manasa, was an
engrossing - ballet about Maha
Vishnu and his incarnations, Lord
Rama and Lord Krishna. With her
lithe movements and beautiful,
expressive eyes, Sathvika effort-
lessly slipped into the many
moods — the greatness of Rama,
the magnificence of Maha Vishnu
and the playfulness of Lord
Krishna, impish yet sensuous.
Her countenance deftly changed
with every beat and her. agile
movements . complemented the
rhythm with elan. v

Her other performances, Wthh
included a well-choreographed
thillana, was much appreciated.

. ‘The_audience was engrossed in
the = performance . which was’

backed . by Sangeeta ' Kala’s
delightful v’ocjal's rand pat-

tuvangam ' by NCH
Raghunandan.: - °

Learning dance under the tute-
lage of Guru Smt.- Hemamalini
Arni for the past nine. years,.
Sathvika is' currently studying
B.Com in the city.
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Raghu on the
way to
Guiness Book
Anjali S. Nair

N.C.H. Raghu
Nandan, an M.A. Music
Student hails from
Potti SriramaluTelungu
University. He holds a
record. May be a
Guiness record. He
chanted Nattvangham
continuously for 321/2
hours from September
21st to 22nd for
seventeen dances. He
is on his way to attract
Guiness Book
authorities.

You donot turn
anywhere for proofs.

he plays
Nattuvangham for
Shivachandra of

Osmania University
and parthasarathy of
his own University. He
dedicates ali his gifis
to his one and only
Guru, L.R. Venkite

shwara Rao. Ragha

FRIDAYREVIEW [ER

In perfect laya

DANCE Sathvika’s
performance was

a treat to watch.

Sathvika presented her
arangetramwhen she was a
twelve-year-old. She was al-
ways a part of ballets her guru
choreographed and staged.
She is now a full-fledged ar-
tiste and her performance at
Ravindra Bharati last week
for Tamil Sangham was a
treat.

Sathvika opened her show
with a devotional number fol-
lowed by Mutthuswamy
Deekshitar’s popular compo-
sition Vatapi Ganapathim
Bhajeham in Hamsadhwani.
She presented the Thandava
style which looked different.
She chose to present a pan-
charatna kirtana of Thyagara-
ja - Sadhinchene in Arabhi,
which gave her scope to in-
terpret the charanas.

Samayaniki Tagu Mataladi
line was used to depict how
Krishna impressed his moth-
er Yasoda and the gopikas.
The: chitta swaras in it were
used for the Nrityaand Nritta
parts of the dance with per-
fect laya, striking impressive
postures at different stages of
narration, Later, Sathvika
took up a Tamil composition
set in ragamalika and pre-
sented a theme on Markan-

STRIKING POSTURE Sathvika.

deya and went imaginative in
extending the theme to pre-
sent how the universe was
created. She presented a lul-
laby rendered to put child
Krishna to sleep which is
called Taalattuin Tamil.

She then presented Maru-
barikorvajalara, a javali in
Khamas bringing into focus

Virahotkhantita Nayaki.
N.Ch.Raghunandan’s  crisp
nattuvangam to the mridan-
gam support of Varanasi Bha-
nu Prasad went well with the
show.Dattatreya on flute, Ko-
lanka Saikumar on violin and
V.Sridharacharya enriched
the orchestral support.
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South Zone Cultural Centre
Ministry of Human Resources, Government of India

CERTIFICATE OF PARTICIPATION

%@/m@a%m 5th //lawa 150h ﬁm 7999.

/,”ﬂ%w‘j %
Dr. Vempati Chinna Satyam sd A . Kishan Rao, ns

Course Director Special Officer
Shilparamam & Director of Culture
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@entral Institute of Lnglish and Foreign Languages, Hpderahad

ANNUAL DAY CELEBRATIONS, 1996
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i N NATIONAL SERVICE SCHEME

STATE SILVER JUBILEE CONVE_NTION
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CERTIFICATE.

This is to certify that Mr. | Ms.. /g %%(mﬂéwz ) L% Loriiros ers

| g 7
of &WQ University participated in the State Silver Jubilee Convention

sponsored by A.P. State N.S.S. Cell and Department of Youth Affairs and Sports, Ministry of H.R.D.

Govt. of India, on 20th September 1994 at Hyderabad.
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State N. S.S. Co-ordinator & Deputy Programme Advisor
Commissioner of Collegiate Education, Hyd. N.S. S. Regional Centre, Hyderabad
Govt, of Andhra Pradesh Govt. of India
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